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[Z1b] (E #) backsides [4 #i]back-side

[noun] / baek sa d/ informal
1. The back end of your body. (informal) rump, buttocks, ass, booty, etc.
Also written as back side.
2. The reverse or rear side of something. Often written as back side.
3. A maneuver in snowboarding done clockwise for a regular and counterclockwise
for a goofy footer. Items on your behind. Former is also written as blind side.
4. A media that recounts the essence of freestyle snowboarding. Only written as backside.

<<plural>> backsides [clause] back-side
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After being a part of a leading snowboard media in
Japan for 12 years, including accomplishment as a
chief editor for 10 years and 3 month, | am about to
step into a new stage. When | took another good look
at current snowboard scene, | have just felt little upset
about it. This simply triggered me to make a decision
for the next stage.

Long-time, skilled snowboarders have been switching
their boards from twintips to powder boards, showing
their boastful turns on powder or bowls, and building
a new snowboard culture. On the other hand, we
don't really find much snowboarder in terrain parks
compare to what it was like used to be, while people
talking about decreasing of population or trend of
“indoor generation” young people. Plus, we never
know if it’s their decision or not, but the number of
competitive young snowboarders who can easily
handle some high-level spin tricks at jump training
field for Olympics has been increasing. But still, not

many.

In short, directly speaking, snowboarding is just a old-
men’s activity. And for kids’, it’s more like Olympic
sports. Bipolarizations of snowboarding will not
slowdown. Maybe this is only applied to snowboard
market, but if we leave this alone, we will not be able
to design restoration of our market.

As we all know, it is not easy to have an interest on
curving turns or powder riding from the beginning.
Also, setting up a goal for stomping double or triple
cork is extremely out of league for most of us.

But | want you to remember. Before snowboarding
had become mountaineering or Olympic sports,
Snowboarding is simply just for fun. And it’s very
freestyle. Because of this fact, snowboarding has to
be freestyle to promote towards Middle Ages, besides
the older ages and younger generations.

Based on this, now | am here to reconstruct the
freestyle scene, which supposed to be the main
channel of snowboarding. And this “freestyle”
including, for professional snowboarders, it will be
from mountain-freestyle that showing their best on
backcountry to urban snowboarding on streets, to
park riding including competitions. For non-pros,
freestyle covers from riding at resorts hitting natural
features to Terrain Park.

However, freestyle does not applied to riding only.
The identities from snowboarders who have mastered
the original riding style will light the motivations

of others. They are the human being creating and
expressing their own style mixing up original lines
and unique tricks. Even when they are unleashed
from snowboards, they still have the same life style.
This magazine will disclose the back stages of those
snowboarders, and reaching to all kinds of audiences.

In addition, what makes snowboarding fun is its
action and movements itself. Maybe there are some
limits to pursuit high-level tricks, but if you set up

the goal to create your own trick with style, it will be
the perfect motivation while you are in mountains. It
is pretty common among all board sports that front
side is always easier until you get used to freestyle
riding. When you rotate a spin, you are less nervous
because you can see where you go when you take off
from the lip. In half pipe or jibbing, it is also easier to
drop in from front side. And once you mastered front
side and start focusing on backside, you will realize
that you are totally addicted to snowboarding. We
can launch higher on back side if you have a perfect
transitions on kickers. The beauty of backside 180.
For some reason, backside lip slide looks cooler. The
art of method grab is enhanced much more when you
tweak harder to the backside.

And the history of snowboarding cannot be complete
without backside. Jamie Lynn’s tweak method,
Ingemar Backman’s game changing huge backside
air in 1996, and Kazu Kokubo’s mactwist chickenwing
in 2010 Oympic Vancouver Game. And Yuki Kadono’s
back-to-back triple cork 1620 in 2015 US Open was
also backside.

Because of these reasons, | have named it,
“BACKSIDE”.

I would like to keep on supporting the snowboard
scene which snowboarders can devote themselves,
pros can come into a spotlights, and amateur can
aim for the next stage. Through snowboarding, |
would like to stir up positiveness and challenge mind
that comes out of it. | believe that there must be an

essence of freestyle snowboarding.

| used to be chased around by numbers as a “result”
of businessman. Maybe | had to create some contents
that can reach to wide varieties of audiences, instead
of snowboarders who has grown up with freestyle
culture. However, | have realized that we cannot create
sustainable environment if | keep doing it. Addicted to
freestyle snowboarding, mastering turns, experienced
competitive snowboarding, and eventually step into
backcountry. This is pretty much the common and
natural process to many professional snowboarders.
It is out of the question that trying to learn some tricks
before learning turns. But freestyle snowboarding
have to be on end of the line eventually.

I’'m sure you are the same. You wanted to jump,
spin, and be cool. That’s why you go crazy about
snowboarding, and you have chosen to live as a
snowboarder.

BACKSIDE Editor in Chief
Daisuke Nogami
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SNOWBOARDING
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“Freestyle”

In any field that we can think of, it has no formal
restriction or constriction, or some may have a

few restrictions. This is what this word means. For
example, former is like a freestyle hip-hop music
that has no restrictions to rap. And latter is like a
freestyle swimming that has a restriction as compete
within a limited time. There are two kinds of freestyle:
“FREE” freestyle that you can express your self and
“CRIPLLED” freestyle that you can express freely
within the restrictions.

For snowboarding, freestyle is used generally as an
opposite style of alpine snowboarding. But for us,
freestyle covers half pipe or big airs as competitions,
or actions that you can find at jumps and rails.

It’s free to pick your tricks in competitive
snowboarding. However, the sizes of jumps or half
pipes are limited. Therefore you will have to pick
tricks to win under the restrictions. Recently, it is not
surprise to see double cork on half pipe, or triple cork
on big air contests. Freestyle can be restricted as we
experience the evolution of tricks.
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Based on the above, snowboarders who have been
top of the competitive scene can be welcomed

to the next stage. To find the nature of freestyle
snowboarding, they move forward and step into
mountain freestyle. Drawing the free line through
natural terrains and busting out some tricks. It’s all
about their imagination from tricks to the lines. This is
what’s called, freestyle.

This is just a example of pros. But | want you to apply
to your self.

“I wanna jump higher, and spin more”. This desire is
the best reason to started snowboarding, I’'m sure. In
fact, | started snowboarding because of it. Since there
were only few terrain parks in early 90’s, | used to

ride around all over the resort to find some good hits
that would satisfy my desire. Eventually, | was able to
control my board naturally. And my ability of board
control was “polished” by riding half pipe, which was
still a main stream back then.

However, despite its quality, almost all ski resort
has Terrain Park nowadays. The reason to start

BHEIEISHLEDEDS L, HA T CIT—
IHBBT LIRS, h—EV T y—VRTE
BLTHI v Y TRRY VR TIIERD 2D, R
DEZHNRA TTRIZENTERNR S/ —R—
T—=DEZVDTIERWD, 7 =TT 1T %
BELBITTELLZLIZKY ., BYOERLNTE
TULWERWR/ —R—F—=2HINTLEENVSR
f#72,

AT —EMEND T FRIN—rBIE 25
LIDBERERT. =054 F4 I ThY vy
ICEEEMI, BRIk SIcYo T 7 —
24 LDERAFER L TWD, Zhid, &K
M HBERINIEICL, SORBZBEERHDH 2D
S5 ENELK DR/ —KR—F—1bid. ZOHIK
WY IS MEF > TOARL, Zhid =25
ATF4 YT EBESTHETIERLTEYL, 7T
bk VEAEEIETID, —RIZE > TILE
ERIT TV IMRERI-T-HDBEIZE LT,
RN TV =4 T4 I HE 2 L HRYARDT
HB. ZDEIL. FEHEEZBERICEZS-DDE
FEAIEHLBN TV DT,

25 LffE# %8I, BACKSIDETIE 7 Y —
RIANR) —R—T 1 TEBEBELTL,

snowboarding has never changed, but we have much
better environment than before. Of course, people
go straight to the terrain park. Even though they
don’t have many skills for turns, they can still ride on
boxes or jumps, but not half pipe. My understanding
is, many number of snowboarders don’t have enough
basic riding skills because of neglecting freeriding.

Experts are throwing themselves into the stage of
mountain freestyle after they mastered their tricks
from riding terrain parks. Because they know that
there will be a freedom after break through the
restriction. But most of the snowboarders don’t have
this skill to break through. I'm not talking negative
about terrain parks. For pros, to aim for the next
level, and for amateurs, as a process to satisfy the
desire, freeriding is the most important element of
snowboarding. It will brings you riding skill that will
take you to the freedom.

Based on these sense of value, BACKSIDE will be
reconstructing the freestyle snowboarding.
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Is snowboarding just a recreation? Or actual spots?

After working for snowboard industry, we have this
kind of discussion very often. For people who have
been deeply involved, snowboarding is lifestyle.
Generally, since snowboarding is one of the Olympic
sports, it is known as sports. So why do we discuss
about this so often? Because snowboarding has
always been a way to represent who we are. It’s not
about winning. Based on this ideology, the identity as
snowboarders will be defined.

From snowboarders’ point of view, including myself,
freestyle is all about riding free while jumping,
spinning, and hitting some features. Imagination and
riding skill is the key for freestyle riding. There is no
starting line like a terrain park. You will need eyes to
pick the best line with natural features and control
everything including your speed and distance. It

is not designated like terrain park. Jumps are not
maintained. You could choose some other riding
options besides jumping. It’s free because everybody
has own style and lines. It’s all about imagination. And
it will be a foundation of the identity as snowboarders.
Since everything is unexpected, when you stomp
something beyond you expected, you will be over
filled with adrenalins. Challenging and technical, but
the stoke-level is pretty high.

To search for another freedom, professional
snowboarders step forward to the area called
“backcountry”. But this untouched Mother Nature
exists as a stage for riding only. There are so many
situations that you can’t see where you go. Snow
conditions are varied, and if you fail, you could easily
trigger avalanche in many places. If you fail on speed
check, you could be in a big trouble. This also applies
to urban snowboarding too. Under the circumstances
of surrounded by concrete and stairs, riders express
and synchronize themselves with constructions for
human being. They are always riding and risking their
lives while searching for freedom.

It’s all because of snowboarding is freedom of fun
and their occupation. Because there is freedom, they
focus on first decent while pushing themselves to the
edge. Because it’s just for fun, they can be serious. |
assume that identity as snowboarder has grown up
by self-assertive came out from their positiveness or
challenges.

It doesn’t matter if you are pro or not, or riding
backcountry or not, positiveness will be emphasized
since there are no restrictions where or how to play
around. Of course, you need to polish up your skill to
ride and express freely, as you ride more, you will have
much more possibilities and free soul of challenge.

Plus, we all need snow as a present from our mother
nature. Snow creates natural terrains and features,
and we get to play around. At the same time, we also
appreciate to our nature.

Snowboarding is part of Olympic game, and

also called action sports. Maybe competitive
snowboarding can be popular because of the nature
of Japanese people. But because of the nature of
this country, positiveness and chellenge mind can be
connected to self-assertive, snowboarder become
valuable individual to our society. This is what
BACKSIDE propose.

There are no need to put your life on the line like pros,
but snowboarding can be worth to dedicate your
whole life.

Kazuhiro Kokubo
Golden, B.C., Canada.
photo: Darcy Bacha
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In last chapters, | have presented the editorial concepts of BACKSIDE as
“reconstructing the freestyle snowboarding” and creating “identities as
snowboarders”. | will be proposing snowboarding as our lifestyle, but it is still
considered as winter recreation. And if | look through active snowboarders, it

is true that they always stick with one single category, such as powder riding,
curving, ground tricks etc.... Maybe this is a nature of Japanese people who like to
categorize many things. However, in other words, | can also say that there are many
“freestyle graduates” or “post-freestyle snowboarders”.

So then, by mixing up paper media with web media, | will be aiming for “guiding
freestyle graduates and post-freestyle snowboarders to the world of freestyle
snowboarding”.

The main differences between paper media and web media is the amount of
contents that we can post. It is also applied to number of words and pictures, but
some contents values more qualities than quantities since most of audiences has
smartphones as reading device. People can easily skip to the other pages and stop
reading. That’s why quality is important. Simple and valuable information will catch
audiences. Analyzing audiences will be the key here.
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Moreover, when | think about the interlocking of search engine and SNS, each
article needs to be unique and has certain quality. What important is “Line”, not
“Dots”. This means web media has many different channels towards to many
directions.

It is not easy to know an attribute of snowboarders, because its all depends on
number of riding days and years, or riding styles. | will be analyzing this and export
information to graduates and post-freestyle snowboarders.

And the biggest advantage of web media is movies. We all know that movie
productions are switching to delivering online instead of burning DVDs. | will be
sharing many movie contents from all over the world with BACKSIDE-taste. Of
course, I'm planning on making original movie contents or collaborations as well.

Just like a spider nest, | would like to link to snowboarders with many kinds of
sense and skills. | hope to invite as many as audiences to the world of freestyle
snowboarding.
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Daisuke Nogami

Snowboard journalist. Born in 1974. From Matsudo, Chiba. Years

of riding: 24 years. After graduating from Senshyu University,
competing at National Snowboard Half Pipe for twice, and sponsored
by many brands as professional snowboarder, but retired by injury.
After the retirement, started career as snowboard editor at leading
publisher in Japan. From 2004, started work for the world leading
snowboard magazine “Transworld SNOWboarding Japan”. And
accomplished as editor in chief for 10 years and 3month. Left
Transworld in March 2016.

The main judge of “Action and Adventure sports International Photo
Competition” in 2013. X GAME and Olympic commentator.

August 2016, launched the newest snowboard media “BACKSIDE”.
By reconstructing freestyle snowboarding, he will be aiming for
revitalization of snowboard scene. Also, writing his own column
“SNOWBOARDING IS MY LIFE” at redbull.com.
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